PAGE  
5
Phelan/761 Syllabus/


English 559 Introduction to Narrative and Narrative Theory

Jim Phelan

Office Hours: MW 11:30-1:15

292-6669

Phelan.1@osu.edu
Objectives:  Just as narrative theory approaches narrative as the synthesis of a what (story) and a how (discourse), this course will approach narrative theory by emphasizing both its what and its how. We will look at basic elements of narrative—event, character, plot, vision, voice, and others—and at different ways of understanding these elements, their interactions, and their effects.  To put this another way, we will look at narratives of various kinds and at four different approaches to narrative: those rooted respectively in structuralism, rhetorical theory, feminist theory, and cognitive sciences.  One of our continuing concerns will be the relation between theory and narrative: how theory can illuminate narrative and how narrative can challenge theory.  By the end of the course, students should know a lot about the terrain of contemporary narrative theory—its flats, hills, bumps, and swamps--and should have acquired useful skills for navigating and even altering that terrain. 
Texts

H. Porter Abbott, The Cambridge Introduction to  Narrative
Brian Richardson, ed. Narrative Dynamics: Essays on Time, Plot, Closure, and Frames (hereafter Richardson)
Robert DiYanni and Kraft Rompf, The McGraw-Hill Book of Fiction (hereafter BF)
Jane Austen, Persuasion
Ian McEwan,  Atonement
Anne Fadiman, ed. The Best American Essays 2003 (hereafter BE)
Theoretical readings on electronic reserve (hereafter ER)
Alfred Hitchcock, Rear Window [will be screened in class]
Introduction: Weeks 1 and 2 
September 20 What is Narrative and Why Does It Matter?

Bierce, “The Crimson Candle”; Browning, “My Last Duchess”
September 25: Towards an Overview

Abbott, Cambridge Introduction, Chapters 1-6
Wharton, “Roman Fever” (BF);   

September 27: Cambridge Introduction, Chapters, 7-12; 
Gawande, “The Learning Curve” (BE); Morton, “A Delivery for Fred Astaire” (BE) 
Classical Narratology: Weeks 3-4 
October 2  Propp, Fairy Tale Transformations (Richardson)

“The Man Who Had No Story” and “The Treasures of the Gods” (BF)
October 4  Barthes, “Introduction to the Study of Narrative” (ER—for Professor Herman, English 700)  Statement of Understanding due
Bierce, “An Occurrence at Owl Creek Bridge”
October 9  Genette, “Order, Duration, Frequency” (Richardson)
Austen, Persuasion 
October 11 Genette, Voice and Focalization (ER)
Persuasion (continued) (first journal entry due)
Rhetorical Theory: Week 5-6
October 16 Crane, “The Concept of Plot and the Plot of Tom Jones”  (Richardson)
Booth, from The Rhetoric of Fiction (ER)
Poe, “The Cask of Amontillado” (BF)
October 18  Rabinowitz, “Reading Beginnings and Endings” (Richardson)
O’Connor, “My Oedipus Complex” (BF)
October 23, Phelan, “Narrative Progression” (Richardson) (second journal entry due)
McEwan, Atonement
October 25,  Rhetorical Ethics Booth, from The Company We Keep (ER)
Phelan, “Introduction” to Living to Tell (ER)
Atonement, continued
 Feminist Narratology:  Weeks  7-8
October 30: Page, “The Question of Gender and Form” (ER)
Porter, “Magic” (BF)
November 1  Lanser, “Toward a Feminist Poetics of Narrative Voice” (ER); Pollit, “Learning to Drive” (BE)
November 6, Warhol, on Persuasion
Cheryl Strayed, “The Love of My Life” (BE)

Theory and Interpretation assignment due

November 8 Case, “Plotting Women” (ER)
Atwood, “Happy Endings” (BF) 
Cognitive Narratology   Weeks 9-11
November 13 Herman, “Stories as a Tool for Thinking” (ER)
Screening of Rear Window
November 15  Herman (cont’d) and Zunshine on “Theory of Mind”  (ER)
Rear Window

November 20, Bordwell,   Narration in the Fiction Film, Chapters 3 & 4 (ER)
Rear Window, cont’d

November 22  no class  Happy Thanksgiving!
November 27,  Palmer “The Fictional Mind in Action” (ER)
Persuasion, Atonement

November 29  Palmer, cont’d; conclusion

December 4, Final Papers due in my mailbox by 5 PM
Assignments and Grading:

Attendance and Participation 10%
Statement of Understanding  20%
Reading Journals 10%
Theory and interpretation paper 20% 

Glossary Contributions/Group Assignment 10%
Final paper 30%

Attendance, Preparation, and Participation

(1) Attendance is very important for success in this course.  I will take attendance every day, and if you miss more than 2 classes, you will lose 2 points from your attendance grade for every class missed.  If you miss more than 6 classes, I will also reduce your final grade one half-grade for every day missed.  (2) Being prepared for class means being prepared to engage in our discussions, and it includes bringing all the texts assigned for a given class to that class session.
(3) If you miss 2 classes or fewer and regularly participate in our discussions, you will earn the full 10% for this part of the grade. 
Statement of Understanding—I will give you a separate handout about this next Monday
Reading journal and questions: from October 2nd on, we will most often be proceeding by putting theory in dialogue with narrative.  You will help set the agenda for our discussion by taking turns posting an entry from your reading journal of about 500 words and 3 questions about the reading on Carmen. 

Your entry should show your engagement with the reading by reflecting on the relation between the theory and the narrative and/or the relation between the day’s reading and previous reading.  Do the theory and the narrative illuminate each other? How? Does this theoretical reading conflict with previous reading? So what? Does the theory foreground some elements of the narrative and neglect others?  So what? 

The questions are likely to follow from the journal entry. Indeed, you can use them to raise issues that you’d like to talk about but do not have space to.  On the day that your journal entry is helping to set the agenda for our discussion, you can also use one of your three questions to ask for clarification of some element of the reading.  
To do well on the journal, you don’t not have to be brilliant, but you do need to show that you’ve begun to think about issues such as the ones mentioned above.  

The due date for the first journal assignment is October 9.  Thus, you can write about any one day’s reading between September 25th and October 9th.  The due date for the second journal is October 23, and you can write about any of the readings between October 11th and October 23rd. 

Theory and Interpretation Paper

This assignment is a paper of 1000-1200 words in which you do more formally and more extensively the kind of thing you’ve been doing in your journal entries. More specifically, it asks that you put one (only one) theoretical reading of your choice in dialogue with one of the narratives we have read and not discussed extensively in connection with that reading.  Thus, for example, you could put Genette in dialogue with Poe’s “The Cask of Amontillado” or Lanser in dialogue with Atonement.  The nature of the dialogue can vary. It can be an application of the theory, an extension, or a challenge that leads to a confirmation, an extension, a revision, or a (partial) refutation.  In each case, you should write an introduction that justifies the value of the particular form of dialogue you choose.   I will give you a longer handout about this assignment later in the course.

Glossary Assignment/Group Assignment
Narrative theory is notorious for its specialized vocabulary, and sometimes this jargon can be intimidating. But learning the jargon can also make conversation about narrative matters much easier—and can make you feel like you’re a member of an Exalted Company.  In order for you to feel that you’ve earned your place in that Company, I want you all to participate in constructing a glossary that each of us can then take away from the course and use to impress our friends and members of our future courses (including in your case the professors).  Next Wednesday (9/27) we will form 8 groups and work out the logistics but each group will have two main tasks: (1) preparing the glossary for one week’s reading and (2) reviewing and commenting on a draft of another group’s glossary. Every one in the group will get the same grade, but grades can vary from group to group (though the best scenario would be for you all to get A’s on this assignment).   
Final Paper:  3,000-4000 words
Pick some element of the course you’d like to study in more depth, develop a question that will require you to do that, and use the paper to answer it.   You should formulate your question by November 8.  To that end, I will expect you to visit me in my office and discuss the paper by then.  Come anytime.  
A few words about my role in relation to you and in relation to the material of the course. In order for the course to work best, we should have a lot of discussion, a lot of give and take among all of us. But because narrative theory is long and the quarter is short, there may be days when I decide that the best use of our time will be for me to do some lecturing (I do not plan, however, on having any sessions which are wholly given over to lecturing). 

I also will not be shy about revealing my own theoretical  preferences, since I believe it’s better to bring them out into  the  open rather than to keep them hidden and have them control  the discussion in ways that you and perhaps I are not aware of.  At the same time, I will not require that my theoretical preferences become your theoretical preferences.  My experience as an editor and as a teacher has taught me that our intellectual lives are most enriched when different perspectives on ideas engage each other with respect and rigor.  
Plagiarism is the representation of another's works or ideas as one's own: it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct. 

Disability issues: Anyone who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss your specific needs. Anyone with such needs should also be aware of the Office for Disability Services in room 150 Pomerene Hall (614-292-3307) which provides services for students with documented disabilities.

Thought for the course:  God made man [and woman] because He loves stories.





--Elie Wiesel 
